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"It tool<i me Tuore than twenty years, nearly twenty-fivej 
I reckon, in the evenings after supper when the children 
were all put to bed. 0\dy whole life is in that quilt. It 
scares me sometimes when I lool<iat it. Ml my joys and 
all my sorrows are stitched into those little pieces. lA^hen 
I was proud of the boys and when I was downright 
provoked and angry with them, ^hen the girls annoyed 
me or when they gave me a warm feeling around my 
heart. And John, too. He was stitched into that quilt 
and all the thirty years we were married. Sometimes I 
loved him and sometimes I sat there hating him as I 
pieced the patches together. So they are all in that quilt, 
my hopes and fears, my joys and sorrows, my loves and 
hates. I tremble sometimes when I remember what that 
quilt Iqtows about me." 
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"Editor's (Desfi 
T h e S p r i n g 1 9 9 1 i s s u e of the 

R u s s i a n R i v e r R e c o r d e r c e l eb ra t e s a 
spec i a l a n n i v e r s a r y for the H e a l d s b u r g 
Museum and Histor ica l Society. One year 
ago May Day the M u s e u m opened amidst 
great celebration, revelry and relief i n the 
restored 1910 Carneg ie L i b r a r y bui ld ing 
at 2 2 1 Matheson Street. 

C o n g r a t u l a t i o n s one a n d a l l , on 
y o u r p a s t t r i u m p h s a n d c o n t i n u e d 
successes. T h a n k you for your ceaseless 
efforts to prov ide H e a l d s b u r g w i t h the 
i m p e t u s a n d f a c i l i t y to p r e s e r v e i t s 
wonderful history. I a m very proud to be 
a part of your growth! 

T h i s i s s u e ' s ar t ic le , "The Quilt: An 
American Tradition'' serves to accompany 
the Museum's cur ren t exhibit ion, "A Stitch 
in Time: Sonoma County Quilts, 1840-
1940." 

^aSCe of Contents 
Society Notes 1 

The Quilt: An Amer ican Tradit ion 3 

Museum News 9 

(cover: Marguerite Ickls, quoting her grandmother 
From Anonymous Was A Woman, by Mlrra Bank) 
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Verna Lqfon, Acting News Coordinator 

Jill Bacon, Editor & Layout 

Message ^rom T/te (President 

Gentlepeople: 
T h i s ed i t i on of the R u s s i a n R i v e r 

Recorder m a r k s the f i rs t a n n i v e r s a r y of 
the "new" M u s e u m and short ly follows the 
fifteenth b ir thday of the His tor ica l Society. 
Qui te obv ious ly the Soc ie ty h a s come a 
long w a y s i n c e i t s f i r s t mee t ing a t the 
H e a l d s b u r g H i g h S c h o o l L i b r a r y o n 
J a n u a r y 29, 1976. 

S i n c e the M u s e u m ' s o p e n i n g on 
May D a y l as t y ea r the Soc ie ty h a s been 
v e r y a c t i v e i n m a k i n g i t s f i r s t y e a r a 
success fu l one. Wi th the help of E leanor 
Zak and Marty Pogue we have opened and 
are operating a success fu l gift shop. Alice 
Grove and Sh i r l e y Dav i s began a docent 
c o m m i t t e e a n d p r o g r a m w h i c h n o w 
consists of approximately 3 5 docents very 
c a p a b l y c h a i r e d b y C a r o l C l a r k . I n 
add i t i on we were able to s e c u r e a v e ry 
favorable loan from the C i t y of Hea ldsburg 
w h i c h has enabled u s to hire a permanent 
part-t ime employee to serve as As s i s t an t 
Curator. T h i s h a s permitted the M u s e u m 
to be open s i x days a week and broaden 
i ts serv ices i n a l l a reas . I k n o w y o u a l l 
m u s t be pleased w i t h the job J i l l B a c o n 
has done i n that role. 

O u r ma jor f u n d r a i s i n g event , the 
Zinfandel Hop i n September enabled the 
Society to purchase a super ior computer 
set-up for the M u s e u m . T h i s year 's major 
f u n d r a i s i n g e v e n t s - S p r i n g D i n n e r a t 
M a d r o n a M a n o r a n d Zinfandel Hop on 
September 2 1 a t Hop K i l n Winery - w i th 
y o u r s u p p o r t s h o u l d r a i s e s u f f i c i e n t 
monies for more M u s e u m improvements 
and to help defray the Ass i s t an t Curator ' s 
salary. 

F o r those of y o u w h o m i s s e d the 
A n n u a l M e e t i n g i n J a n u a r y ( a n 

One 



outstanding and entertaining evening), we 
presented our first Preservat ion Award to ' 
the W a l t e r s for t h e i r r e s i d e n t i a l 
preservation of the B y r o n Gibbs home on 
Dry Creek. Recognition w a s also given by 
J o h n H o a g , A w a r d C h a i r m a n , to the 
P a s s a l a c q u a s a n d the Mo j i cas for the i r 
h o m e s o n F i t c h S t r e e t a n d M a t h e s o n 
Street respectively. 

L a s t , b u t no t l e a s t , o u r C u r a t o r 
gave b i r t h to a baby g i r l . However, the 
society cannot take credit for that event. 

T h a n k s for a l l your help dur ing the 
year , p l e a s e c o n t i n u e to s u p p o r t the 
Society and i ts events, and the M u s e u m 
as wel l . 

Yours Very T r u l y , 

P H I L L I P J . S M I T H 
President 

fHlstoricaC Society 
officers & "Board 

The following people were instal led as the 
new officers of the Boa rd of Directors of 
the Society at our J a n u a r y meeting: 

In Memory 

President: 
Vice-President: 
Corresponding Sect 'y: 
Recording Sect 'y: 
Treasurer : 

Directors: 

Phillip Smith 
Betty Reukema 
Fern Naber 
Verna Lajon 
Richard Iverson 

Carol Muir 
Bill Caldwell 
John Hoag 
Eleanor Zak 
Don Reukema 
Norbert Babin 
June Jones 
FYancis Branern 
Elsie Passalacqua 

Membership C h a i r m a n : Betty Reukema 

We regretfully acknowledge the 
Society members who have passed away 
s ince our las t publ icat ion: 

Lucile Alexander Clark 
John Keegan 

donations 
D o n a t i o n s h a v e b e e n r ece i ved i n 

memory of: 
Lucile Alexander Clark 

(Donor Bemice & William Auradou) 
Norbert S. Babin (Sr) 

(Donors Nancy & Kevin Maduras, 
Phillip & Nancy Smith, and James 
Mazzoni) 

WeCcome 
T h e following have jo ined our 

growing l is t of members : 
Leroy and Candace Danhausen 
Patrick Larrick 
Richard and Mary Hafner 
Robin G. Cowden 
James Biondi 
Madeline Ravani 
Cleone Pauline Howland 

Life Members: 
Phillip J . Smith 
Robert K. Maize Sr. 
Mary Jo Garrett 

SpeciaC WeCcome 
^0 Cteone ^auCine 9-CozutancC!! 

We w i s h to i n t r o d u c e y o u to the 
Hea ldsburg H i s t o r i ca l Society 's youngest 
member: 

Cleone Pau l ine How land arr ived at 
S a n t a R o s a M e m o r i a l H o s p i t a l on 
F e b r u a r y 17 , 1 9 9 1 a t 6 : 4 1 P .M. S h e 
weighed 6 lb. 11 oz. and measured 18 1/2 
inches long. {Continued on page 8). 



n:fu Quilt 

Sin Shmrican T^radition 
By yUKBacvn and9{annah CCayBam 

gUILTMAKING: 
A Brief History 

The story 
of the qu i l t 
stretches back to 
prehistory. Some 
believe i t i s a 
descendant of the 
"stuffed mattress" 
made of a n i m a l 
skins used by our 
n e o l i t h i c 
ancestors in the 
chi l ly c l imate of 
northern Europe. 
Q u i l t m a k i n g a s 
we know it today 
may have 
d e v e l o p e d 
independently in 
several parts of the world. The 
earliest evidence of patchwork 
(wherein small pieces of fabric are 
sewn together to form an overall 
design) dates back to 960 B.C. in 
Egypt- I n the c e n t u r i e s tha t 
followed p a t c h w o r k a n d 
embroidery combined w i t h 
qu i l t ing s p r e a d th rough the 
Eastern World. Here quilting was 
used as often for floor coverings 
as for bedding. 

B y the 1400*s the 
retuming Crusaders had carried 
the art back to Europe where it 
flourished throughout the Middle 
Ages, e spec i a l l y for c l o th ing . 
Many fine fabrics such as s i lks 
and sa t ins were also imported 
from the E a s t , and the ar t of 
embroidery on such lush fabrics 
became popular in the houses of 
European royalty and noblemen. 

App l ique (the c ra f t of 
cu t t ing out des i gns or 

embro idery , a n d sew ing it to 
background cloth) began as a 
"peasant art". Th is was a more 
economical subs t i tu t e for the 
expensive and t ime-consuming 
art of embroidery and tapestry 
enjoyed by noblewomen. E v e n 
noblewomen found it easier to 
embroider on linen and apply this 
to the rich imported fabrics. 

The impor t a t i on of 
w a s h a b l e , co lor fas t . p r i n t ed 
cottons from India beginning in 
the 1500's heralded a new era in 
quilting. Prior to that time quilts 
were made of wool, linen, or silk. 
The use of cotton for patchwork 
quilts gained prominence by the 
mid 1700's ; by the end of the 
century the brightly patterned 
app l iqued co t tons began to 
replace embroidery even in the 
upper class homes. Ladies soon 
learned that they could cut out 
the birds, flowers, and intricate 

des i gns from 
scraps of leftover 
co t t ons a n d 
rearrange them on 
cloth in a pleasing 
manner. 

guiltmaking in 
America 

Whi l e the 
a r t of app l ique 
qu i l t ing flowered 
in Europe between 
1400 and 1800. it 
seems that the art 
of p a t c h w o r k 
q u i l t i n g became 
sophisticated only 

^̂̂̂  " i n the New World. 
E n g l i s h q u i l t s , 

prized as highly as furnishings or 
s i l v e r , a r r i v e d w i t h the f i r s t 
colonists on the eastern shores of 
America. As more ships arrived 
they b rought some impor ted 
fabrics and quilts, but a general 
scarcity of imports dictated that 
a lmost a c en tu ry of Ame r i c an 
q u i l t m a k i n g r e l i ed on d a r k 
colored wools or "linsey woolsey" 
(cloth with hnen or cotton warp, 
a n d wool weft) or h o m e s p u n 
weaving. 

Like the American settiers 
themselves, quilting in America 
faced a set of unique challenges 
and these chal lenges shaped a 
remarkable folk art. Because of 
h a r d s h i p a n d s c a r c i t y of 
m a t e r i a l s , e spec i a l l y on the 
f r on t i e r . p a t c h w o r k a n d 
appliqued quilts emerged here as 
a "sa lvage" ar t . Old c lothing, 
b l a n k e t s , and the leftovers of 
d r e s s m a k i n g c ou ld be 



r e cons t i tu t ed into a n i t em 
necessa ry for the f am i l y ' s 
survival. While piecework came 
about as a "make do" measure, it 
a lso soon became a c rea t i ve 
outlet for women i so la t ed i n 
c ramped a i r l e s s c a b i n s on a 
lonely f ront ier ; a m e a n s of 
entertainment and escape from a 
life filled with toil. I n time the 
practical need for family bedding 
and pride in craft were married in 
the deceptive s impl i c i ty of the 
American patchwork quilt . I ts 
repeat ing geometr ic p a t t e r n 
m a k e s a n immed ia t e v i s u a l 
impac t , wh i l e r e t a i n i n g a n 
economy of parts. 

Soon American patchwork 
quilts were easily distinguishable 
from al l others: forms became 
simpler, more s c u l p t u r a l , and 
less embellished; a single motif 
was repeated as a design for an 
entire quilt instead of Just a part 
or border. The new patchwork 
patterns spread with the settlers 
into the new wilderness. 

A r e vo lu t i on i n tex t i l e 
m a n u f a c t u r i n g i n the Un i t ed 
States in the 1800's made many 
brightly colored fabrics available 
to q u i l t m a k e r s . T h e wide 
availability of these fabrics helped 
to transform pieced quiltmaking 
from a str ic t ly u t i l i t a r i an craft 
into one tha t w a s geared for 
show. Yet in many rural areas 
tradit ional piecework, and the 
economy it symbolized, endured. 

Quilt Patterns: 
More Than Just Design 

Quil t patterns and their 
often colorful names were bom in 
the i m a g i n a t i o n s of t a l en ted 
seamstresses. The most striking 
and ingenious of these patterns 
spread to other quilters through 
fairs and communal gatherings 
l ike the qui l t ing bee. Though 
some ga ined only r eg iona l 
popularity, successive westward 
migrations spread many patterns 

throughout the nation. I n New 
E n g l a n d where l ad i es wa i t ed 
impat ient ly for their seafar ing 
men , "A l l A round the Wor ld " , 
"Lost Ship" , and "Ocean Wave" 
were popular. Other pat terns 
became nearly universal, like the 
"Tree of Paradise" and the "Wild 
Goose Chase" . Along wi th the 
p r a c t i c a l craf t tha t became a 

"^fie aSiCity to piece 
'cCout on cCout' was 
important indeed for our 
foremotkers - a very 
necessary form of 
patckwori^i And tke 
patckwork^ quilt, 
contrived of'clouts', tiny 

'Sits & pieces'; snippets 

& sivatckes'j even tke 
unworn parts of worn-
out garments, was 
carefuiiy nurtured. An 

American product, born 

of necessity!" 
Lenice Ingram 'Bacon 

Shnerican ^atdtzvorHiQjiUts 

v i sua l folk art, the quilt names 
form a kind of folkloric poetry. 

Like the art and literature 
of the country , qui l t pa t t e rns 
were i n s p i r e d by h i s t o r i c a l 
events, religion, pohtics, humor, 
tragedy, and superstition, as well 
as by the familiar and everyday. 
Historical events can be traced 
through the evolution of qui l t 
names. The pattern "Burgoyne 
Surrounded" was sa id to have 

been taken from an actual battle 
plan of the American Revolution. 
An interest in the political climate 
of the era is apparent in names 
l i ke "Wh ig Rose " , "Democra t 
Rose", and "Union Square". 

Bibl ical themes were also 
popular and "Joseph's Coat" and 
"Tree of P a r a d i s e " are among 
them. The "Pickle Dish" and the 
"Sawtooth" are inc luded i n the 
names of familiar objects given to 
quilts. Superstitions also played 
a role i n the n a m i n g of qu i l t 
patterns. The "Wandering Foot" 
w a s though t to be u n l u c k y 
because, like the idle hand, the 
w a n d e r i n g foot w a s not 
c ons i d e r ed to be admi rab l e . 
Mothers were careful not to let 
their children sleep under a quilt 
wi th a "Wandering Foot" design 
for fear that they would grow up 
to be d i s c o n t e n t e d or have a 
roving disposition. 

To Commemorate 
And To Present 

Q u i l t s were most often 
made to celebrate an occasion or 
to commemorate a person, place 
or event. P resenta t i on Qui l t s 
were made a s a m e a n s of 
e xp r e s s ing apprec i a t i on for a 
family member, special friend, or 
a n admired communi ty leader 
s u c h as a min is ter , teacher or 
politician. These quilts flourished 
in several varieties and differed in 
design, use and type of signature, 
and number of makers. 

T h e S i g n a t u r e or 
Autograph Qui l t was a popular 
type of Presentation Quilt. They 
were of two types: F r i e n d s h i p 
Quilts, wherein all of the signed 
blocks are made from the same 
pattern, and Album Quilts which 
were a s s e m b l e d w i t h s igned 
b l o c k s made f rom di f ferent 
app l iqued or pieced pa t t e rns . 
T h e S i g n a t u r e Q u i l t w a s a 
commemorative artifact. Many 
were made by individuals, either 



for themselves or as a gift to a 
special family member or friend. 
By the same token, many were 
the result of a collaborative effort 
for p r e s e n t a t i on to ano the r 
member of the community. Often 
these qui l ts would be made in 
acknowledgement of s p e c i a l 
occas ions s u c h as b i r t h s , 
marriages and retirements, but 
more often t h a n not, the only 
circumstance that the Signature 
Qu i l t c e l eb ra t ed w a s the 
f r i endsh ip tha t l i n k e d the 
individuals who were represented 
on i t . E v e r y S i g n a t u r e Qu i l t 
served to 
preserve the 
memory of the 
r e l a t i o n s h i p s 
that once 
ex i s t ed . T h e 
people who 
pa r t i c i pa t ed i n 
the creation of a 
s i gna ture qu i l t 
s y m b o l i c a l l y 
r e m a i n e d 
together from 
that day forward. 

A n o t h e r 
type of 
P r e s e n t a t i o n 
Quilt , cal led a Freedom Qui l t , 
symbol i zed a young m a n ' s 
coming of age. When a boy 
finally arrived at the years of legal 
discretion, it was an important 
event. At twenty -one , h i s 
parents could no longer bind him 
out as an apprentice, take h i s 
wages, make h im work at home 
for nothing or legally restrain his 
ac t ions i n a n y way . On h i s 
b i r thday he wou ld be g iven a 
lavish "coming out" party, and a 
new s u i t of c l o thes , ca l l ed a 
"Freedom Sui f * , to wear. H is 
mother, s i s t e r s , a n d female 
fr iends wou ld u s u a l l y piece a 
quilt, called a "Freedom Quilt" , 
which was then presented to him. 
If the young man was not married 
soon, the quilt would be carefully 
put away until he was inclined to 

do so, at which time it would be 
added as h i s gift to the 
prospect ive B r i d e ' s dowry. 
Freedom Qui l ts were generally 
fashioned in red, white, and blue 
and often depicted crossed flags, 
emblazoned eagles, s t a r s and 
stripes, or some other masculine 
or pa t r i o t i c theme, or were 
created from the prettiest gowns 
of its makers. 

The f inest and most 
i n t r i ca t e qu i l t ' made to 
commemorate a special event was 
the Bridal Quilt. It is said that 
there were to be twelve or 

thirteen quilts in a Bride's dowry; 
ten or eleven made with the help 
of family and friends, the groom's 
Freedom Quil t , and f inal ly the 
Bride 's quilt. The Bride 's quilt 
was usual ly made to showcase 
the b r ide ' s most s k i l l f u l 
needlework and its pattern was of 
the u tmost impor tance . The 
hear t mot i f w a s r ese rved 
exclusively for Bride's Quilts. To 
use it i n any other qu i l t w a s 
considered to be un lucky , and 
could eventually prove to be the 
cause of a broken engagement. 
Many B r i d e ' s Q u i l t s c a r r i e d 
variations of the heart design or 
other s e n t i m e n t a l p a t t e rns 
including: "Hands Over Hearts", 
" F o u r H e a r t s i n a F o u r Lea f 
C lover F o r m a t i o n " , " Love r ' s 
Knots", "Linked Wedding Rings", 

"Love Rose " , " C u p i d ' s 
Arrowpoints", "Crescent Moons", 
and "Oak Leaves". 

Having been brought up 
on embe l l i shed ta les of lovely 
Bridal Quilts and brimming hope 
c h e s t s , m a n y l i t t l e g i r l s 
anticipated their own marriages 
by working quilt squares at an 
ea r l y age. T h e y hoped tha t 
someday these squa res would 
grow into their own Bridal Quilt. 

Divine or Decadent? 
Patchwork, Appliqu£, and the 

Victorian Crazy Quilt 

Patchwork, 
the c ra f t of 
stitching together 
scraps of fabric to 
create an overall 
design, developed 
i n A m e r i c a 
b e cause of i t s 
u t i l i t y and 
e c o n o m y . 
Applique, wherein 
des i gns are cu t 
f rom one f abr i c 
a n d s e w n to a 
background cloth, 
a l so became a 

tradition in America, but was at 
one time viewed as a frivolous 
art. The creation of an applique 
qu i l t r e qu i r ed a new and 
unmarred background cloth, a 
decided expense. A patchwork 
c ou ld be made en t i r e l y f rom 
scraps and rags. It took much 
more time and effort to sew on 
the intricate applied designs of an 
appl ique qu i l t t h a n it took to 
stitch the straightforward seams 
of a patchwork. No matter how 
beaut i fu l , the patchwork quilt 
was primari ly functional, which 
appea led to some A m e r i c a n ' s 
P u r i t a n idea l s . The appl ique 
quilt was designed for show, and 
was thought to be the pastime of 
a leisure class. 

In the late 1800's a new 
style of quilt became popular that 

\..So I coCUcted a fezv squares of calico, and 
undertook^ to put tficm together in my usual 
independent way, without asf^ng direction.; I 

li(<ied assorting those little figured Sits of cotton 

cloth, for they were scraps of gowns I had seen 

worn, and they reminded me of the persons who 

wore them." 
Lucy Larcom, 9{§.zu "Engimd Qirikood, 1889 
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was thought by some to be truly 
decadent - the V ic tor ian Crazy 
Qu i l t . A s A m e r i c a n i n d u s t r y 
grew and technology brought 
many improvements to the home, 
men strove to provide for their 
families and to become a part of 
the l e i sure l y middle c l a s s . I t 
became important to them that 
their wives be viewed as ladies. 
No longer was it acceptable for 
her to toil over household chores 
or to be associated wi th crafts 
tha t were of a "make -do " 
measure. The lady of the house 
was to spend her leisure hours 
doing de l icate need lework on 
opulent fabrics. 

L i k e the c u l t u r e a s a 
whole. American quiltmaking was 
greatly affected by the Victorian 
craze for ornate embell ishment 
and craving for expensive, lush 

f ab r i c s . C r a z y q u i l t s 
incorporated mainly si lks, 
velvets, and satins. These 
" q u i l t s " were made as 
decorative couch throws, 
and were r a r e l y u s e d 
because of the fragility of 
both fabr ic and s t i t c h . 
Often these coverings were 
not " qu i l t ed " at a l l , 
because the needle might 
mar the fine surface. In a 
re ject ion of the f o rmal , 
stoic designs of c lass ica l 
pa t chwork q u i l t s , the 
des ign pre fe r red by 
V i c t o r i ans w a s " c razy " : 
totally organic, cluttered, 
incoherent - and quite a 
bit of fun. 
The t r a d i t i o n a l , 
u t i l i t a r i a n , A m e r i c a n 
pa t chwo rk qu i l t never 
d i sappeared , however , 
even at the he ight of 
V i c t o r i a n decadence . 
Hopeful ly the i d ea l s i t 
represented survived also. 

Industrial Power 
v.s. 

Traditional Handcraft 

The sewing machine was 
one of the most impo r t an t 
inventions of the 19th Century^ -
in industry and the home. It was 
the f i rst domestic m e c h a n i c a l 
device to be mass produced, and 
it prov ided a m e a n s to 
manufacture inexpensive clothing 
for the first time. Not long after 
E l i a s Howe, J r . developed the 
first practical prototype in 1846, 
and Isaac M. Singer patented 
and marketed the first domestic 
model i n 1 8 5 1 , t h i s m a c h i n e 
began to make a mighty impact 
on the nation. The Singer sewing 
mach ine w a s the most wide ly 
adve r t i s ed and d i s t r i b u t e d 
product of the 1850's and the 
basic principle of the machine 
was adapted to hundreds of other 
m a c h i n e s i n s u c h d i ve rse 

industries as jute, glove, hat. and 
boot-making. 

T h e s ew ing m a c h i n e ' s 
impact on traditional quiltmaking 
was complex: it made certa in 
aspec ts of qu i l t ing faster and 
eas i e r , a n d at the same t ime 
helped to make the handmade 
qui l t obsolete a s a household 
necessity. Sewing machines were 
used mostly for piecing quilt tops. 
Research has shown that at least 
half of al l pieced quilt tops were 
m a c h i n e s e w n after 1860. 
Machine piecing was a great time 
saver and contributed greatly to 
an increase in the complexity of 
pieced qu i l t pa t t e rns . Yet as 
more a n d more fac tory made 
bedding became available in the 
latter hal f of the century, home 
q u i l t i n g dec l i n ed d r a s t i c a l l y . 
Most American women found that 
the novelty and ease of ordering 
ready-made bedding from Sears 
R o e b u c k & C o m p a n y w a s a 
temptation they could not resist. 

A f ter 1900 t r a d i t i o n a l 
h a n d q u i l t i u g s u r v i v e d on a 
greatly reduced scale in isolated 
rura l areas or as a point of pride 
and a form of express i on and 
r e l a x a t i o n i n some A m e r i c a n 
households. 

I n the Twentieth Century 
qu i l tmak ing h a s gone through 
several slumps and revivals. By 
1900 the p o p u l a r i t y of 
q u i l t m a k i n g i n A m e r i c a had 
d i m i n i s h e d due to the 
i n t r o d u c t i o n of the sewing 
m a c h i n e , the a v a i l a b i l i t y of 
inexpensive, patterned cloth, and 
the novelty of ordering ready-
made bedspreads from mail-order 
ou t l e t s . A n o t h e r downswing 
came during World War I I when 
many women left home to work in 
the f a c t o r i e s . However a n 
i n t e r e s t i n A m e r i c a n a h a s 
s p a w n e d s e v e r a l q u i l t m a k i n g 
revivals in the country, including 
the quiltmaking renaissance seen 
during the last twenty years. 



Preservation Awards 
Jo fin ^000; Cfiair 

I n a n e f f o r t to r e c o g n i z e the 
i n d i v i d u a l s w h o h a v e r e s t o r e d t h e i r 
histor ic homes or commerc ia l bui ld ings, 
a n d to e n c o u r a g e f u t u r e r e s t o r a t i o n 
p r o j e c t s , t h e H i s t o r i c a l S o c i e t y h a s 
presented the following awards this year: 

The top award w a s presented to Mr. 
and Mrs. James D. Walters for the 
r e s t o r a t i o n of t h e i r home a t 8 0 1 D r y 
C r e e k R o a d , p o p u l a r l y k n o w n a s 
Chr i s tmas Tree H i l l . Great attention was 
p a i d to r e t a i n a n d p r e s e r v e the 
authent ic i ty a n d qual i ty of th is 111 year 
old home in D r y Creek Valley. The second 
award went to Mr. and Mrs. Miguel Mojica 
at 423 Mastheson Street. T h i s house has 
been resored to i ts original opulance. The 
special Lifetime Achievement Award went 
to the Francis and Elsie Passalacqua 
home at 726 F i t ch Street. T h i s mans ion 
h a s b e e n m a i n t a i n e d i n i t s o r i g i n a l 
s p l e n d o r s i n c e i t w a s b u i l t b y the 
Passa lacqua family i n 1914. 

T h e r e w e r e no n o m i n a t i o n s for 
historic commercia l s t ruc tures th is year. 

Qift Sfiop !^port 
"Eleanor Zaf:^ Cfiair 

W i t h the f i r s t y ea r a n n i v e r s a r y of 
the M u s e u m Gift Shop j u s t ahead of u s . 
M a y 1, I w o u l d l i k e to m a k e a few 
comments. 

T a k i n g on th is project, I feel m u c h 
l i k e a p e r s o n s e t a foot i n a s t r a n g e 
country. I l earned it a l l "from sc ra t ch " , 
w i th some wonder ful help from H a n n a h , 
R i c h a r d I v e r s on ( r e ta i l exper ience ) a n d 
others . I t h a s been a fun project and , 
after many months cont inues to give me 
sat is fac t ion a n d a b i t of a chal lenge. I 
have ce r ta in l y apprec ia t ed the pat ience 
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and unders tanding of those giving the Gift 
S h o p t h e i r t e n d e r c a r e - the M u s e u m 
Docents . T h e y have done a m a r v e l o u s 
job; without them there would be no Gift 
Shop. 

The publ ic h a s been very supportive 
of the Gi f t Shop a n d for t h i s I 'm m u c h 
thankful . I had hoped to "break even" this 
f irst year. Amazing ly , a prof i t h a s been 
made. T h u s , I 'm facing the future w i t h a 
very positive frame of m i n d a n d feel the 
shop w i l l real ize the set goal of m a k i n g 
money for the benefit of the Museum. 

L o o k i n g a h e a d , I m i g h t m e n t i o n 
that Ros inda Holmes, noted l oca l ar t i s t , 
has donated a lovely watercolor depicting 
th e M u s e u m . We a r e p l a n n i n g n e w 
n o t e c a r d s i n c o l o r a n d p o s s i b l y a 
postcard. 

A l l i n a l l , i t h a s been a success fu l 
year a n d I a m pleased w i th a l l that h a s 
happened. My t h a n k s to everyone. I a m 
a l w a y s open to sugges t i ons a n d i n v i t e 
anyone to leave them at the Gift Shop. 

ZinfanddOio-p %affU -1991 

B e f o r e the Zinfandel Hop, o u r 
a n n u a l affair to help f inancia l ly suppor t 
the Healdsburg Museum, w h i c h is going 
to be h e l d t h i s y e a r on S a t u r d a y , 
S e p t e m b e r 2 1 , 1 9 9 1 , a t the Hop K i l n 
Winery, you wi l l be receiving raffle t ickets 
to buy (and sell). 

T h i s year, ra the r t h a n hav ing j u s t 
one prize, as we have had for the past few 
years, we are going to have three prizes, to 
include: (1) A weekend for two i n the gold 
c o u n t r y a t a bed a n d b r e a k f a s t , a long 
w i t h a n e x c e l l e n t d i n n e r a t a l o c a l 
r e s tauran t ; (2) some beaut i ful ceramic 
vases by E v a n s ; a n d , (3) a $ 2 0 0 c a s h 
prize. A l l of these prizes are going to be 
d o n a t e d , so t h a t e v e r y d o l l a r t h e 
H i s t o r i c a l S o c i e t y gets f rom the ra f f l e 



t i c k e t s a l e s w i l l go i n t o t h e f u n d to 
support and improve our great Museum. 

We also p lan to sel l the raffle t ickets 
for $1 .00 a piece, but un l ike the past, we 
are going to be sel l ing s i x t ickets for the 
cost of five, we hope that i n offering this 
l itt le t oken of our apprec ia t ion to those 
who support the M u s e u m in th is manner 
it w i l l allow u s to provide greater f inanci la 
support to the Museum. 

I know that i f y ou have a chance to 
v is i t the M u s e u m and ta lk to H a n n a h or 
J i l l , a n d s ee a l l t h e t h i n g s t h a t t h e 
M u s e u m prov ides to our communi t y , it 
w i l l c ause y o u to w a n t to b u y a s m a n y 
raffle t i ckets a s y o u c a n possibly afford. 
Let 's have a se l l out th is year! 

Thanks for your continued support!!! 

N O R B E R T C. B A B I N 
Zinfandel Hop 
Raffle C h a i r m a n 

f W a z / ^ay fantasy 
P lann ing for May Day Fantasy, our 

spr ing d inner h a s begun. Caro l and J o h n 
Mui r have grac ious ly agreed to open the 
doors of Madrona Manor to the Society on 
Wednesday, May 1st, to host this elegant 
fundrais ing event to benefit the Museum. 

We w i l l b e g i n a t 7 : 3 0 p m w i t h 
appetizers a n d a champagne reception. 
D inner w i l l follow at 8 :00 pm, and once 
aga in C h e f T o d d M u i r h a s p l a n n e d a n 
incredible m e n u . Appropr iate w ines for 
each course have been donated by many 
local winer ies . 

S o c i e t y m e m b e r s s h o u l d h a v e 
a l r e ady rece ived the i r i n v i t a t i o n i n the 
ma i l . However, for those who may have 
m i s p l a c e d t h e i r s , t h e f l y e r h a s b e e n 
reproduced in th is i ssue of the Recorder. 
The deadline for reservat ions is Apr i l 22 . 
Guests w i l l be l imited to 80 . 

Artifact (Donations 

The following people have donated 
art i facts to the M u s e u m collection since 
we las t publ ished th is feature: 

Roy Lowe 
Roberta Alexander 

William Knox 
Arnie Valencia 
Pauline Wood 

Lorraine Kimes-Owen 
Dn Daniel Markwyn 

Elizabeth Pettit 
Hannah Clayborn 

Richard Iverson 
Marie Sparks 
L.M. Brookins 

Maud Cummings 
Rena Phillips 
June Smith 
Pat Schmidt 

Dn Francis Ritz 
Gloria Merkle 

Cathryn Fairlee 
Healdsburg Beautification Committee 

Claire Grubbs 
Sarah Lee Calhoun 

(continued from page 2) 
H e r p r o u d p a r e n t s , J o h n a n d 

H a n n a h C layborn Howland named her 
after her m a t e r n a l g randmother , Cleone 
C layborn a n d her pa t e rna l grandmother, 
P a u l i n e H o w l a n d . S h e w a s greeted by 
many relat ives inc lud ing eight cous ins in 
her generation. 

Cleone arr ived ten days early. Her 
mom says tha t she i s doing great; w h e n 
she is not eating ( "around the clock") she 
i s s l e ep ing . A t h e r t e n d a y c h e c k - u p , 
Cleone weighed i n a t 7 lb . He r parents 
m u s t be doing everything right!! 

Con£ratu[atwnSj "Hannah and^JofmU! 



A Jear In %tvitw 
A s s p r i n g a r r i v e s the H e a l d s b u r g 

M u s e u m m a r k s its f irst anniversary i n its 
new bui ld ing. One year has passed since 
our g rand opening on May 1, 1990, the 
c u l m i n a t i o n of m a n y y ea r s of wo rk and 
p l a n n i n g . A t t h a t t ime I set out some 
a m b i t i o u s s h o r t r a n g e g o a l s for the 
Museum. Happi ly , I c a n report that the 
M u s e u m h a s me t , a n d i n some c a s e s 
surpassed , those goals. 

O n e m a j o r goa l w a s to i n c r e a s e 
public attendance at the new site. Dur ing 
our f irst summer of operation in 1990 the 
average a t t endance w a s 19 v i s i t o r s per 
day . I s e t a g oa l of no l e s s t h a n 3 0 
v i s i t o r s a d a y i n one y e a r . M u s e u m 
a t t e n d a n c e for the l a s t two q u a r t e r s 
shows a n average of 42 v is i tors per day. 

Severa l th ings helped i n achiev ing 
t h a t goa l . I n c r e a s e d a d v e r t i s i n g a n d 
e x p a n d e d p r e s s r e l e a s e p r o g r a m s , i n 
add i t i on to the w ide d i s t r i b u t i o n of a n 
attract ive new brochure , heightened the 
Museum ' s profile i n the communi ty . I n 
a d d i t i o n to o u r p e r m a n e n t h i s t o r y 
e x h i b i t s , two p o u l a r s p e c i a l e x h i b i t s 
helped d r a w larger c rowds , our a n n u a l 
Chr i s tmas Toy and Dol l display, and our 
current exhibit , "A Stitdn in Time: Sonoma 
County Quilts 1840-1940" . 

Yet no matter how attractive or wel l 
p u b l i c i z e d a M u s e u m i s , i t c a n n o t 
f u n c t i o n w i t h o u t a l o y a l co re of 
volunteers. W h e n the Museum opened we 
h a d a p p r o x i m a t e l y f i f teen v o l u n t e e r s . 
U n d e r t h e g u i d a n c e of v o l u n t e e r 
c o o r d i n a t o r s A l i c e G r o v e a n d S h i r l e y 
Davis , and more recently Caro l C l a rk and 
E l i z a b e t h Nea l , t h a t n u m b e r h a s more 
t h a n doubled to th i r t y -n ine vo luntee rs . 
T h e s e i n v a l u a b l e v o l u n t e e r s a r e n o w 
better t r a ined a n d more organized t h a n 

ever before. 
A l t h o u g h M u s e u m s t a f f a n d 

vo lun t ee r s have m u c h w o r k a h e a d a n d 
new goals to set, it is at least encouraging 
that the new M u s e u m is quite obviously 
thriv ing. 

Looking Aktai 
T h e p o p u l a r i t y of the c u r r e n t M u s e u m 
exhibit, "A Stitch In Time: Sonoma County 
Quilts 1840-1940" w a r r a n t s t ha t i t be 
extended through the summer , the height 
of our t our i s t s eason . T h e nex t spec ia l 
exhibit, constructed every fall , w i l l be the 
Eleventh Annual Christmas Antique and 
Collectible Toy Show, o p e n i n g on 
November 19, 1 9 9 1 . I n J a n u a r y of 1992, 
wa t ch for a new special exhibit exploring 
the r e a l m of the 19 th C e n t u r y gasol ine 
engine a n d i t s r e l a t i onsh ip to n o r t h e r n 
S o n o m a C o u n t y a g r i c u l t u r e a n d 
transportat ion. I n conjunct ion w i t h th is 
e x h i b i t , the M u s e u m w i l l d i s p l a y the 
i m p r e s s i v e p h o t o g r a p h i c c o l l e c t i o n of 
C h a r l e s W. C a s e , w h o s e p h o t o g r a p h s 
depict the m a c h i n e s tha t were once the 
everyday i nd us t r i a l hear t of the County , 
now often forgotten and r u s t i n g i n open 
fields and scattered ba rns . 

9{^TV Jlcquisitions 
T h e M u s e u m h a s r e c e n t l y 

" a c q u i r e d " , w i t h t h e s u p p o r t o f t h e 
H i s t o r i c a l S o c i e t y , two i m p o r t a n t 
additions: 

For those of you who have not met 
her, we have h i r e d a capab l e new staf f 
person, Jill Bacon, to serve as A s s i s t a n t 
C u r a t o r . J i l l c o m e s to u s w i t h a 
background i n M u s e u m a n d Gal lery work, 
and a n educat ion i n A r t History and Ar ts 
Management. 

T h e M u s e u m i s a l so en joy ing the 
c a p a b i l i t i e s o f a d v a n c e d t e c h n o l o g y 
through its purchase of a wonderful new 
computer system. The computer w i l l 
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(^Museum 9{§^TV$, continued) 

a l l ow u s to a c c o m p l i s h m a n y t h i n g s , 
i n c lud ing the des ign a n d produc t i on of 
our publ icat ions and the management of 
our growing collection of art i facts. 

Please stop in soon to welcome J i l l 
and to see the impressive new computer. 

Hannah Claybom. Director/Curator 
Healdsburg Museum. Edwin Langhart, Founder 
Open Tuesday through Sunday. 12-5 p.m. 
221 Matheson Street 
Healdsburg. California 95448 
(707) 431-3325 

Healdsburg His tor ica l Society 
P.O. B o x 952 
Healdsburg, C A 95448 
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Members Night at the 
Healdshurg Museum 

Si chanufor members to 
view new acquisitions 
in a convivial setting 

T he famous Charlie Foss stage to the Geysers is depicted in a charming and dramatic 
"California School" style painting by Elizabeth Rockwell in 1860. This painting is 

now on loan to our Museum from the Fine Arts Museums of San Francisco. Hear the 
colorful history of Charlie Foss, his hair-raising stagecoach rides, and much more. 

't was two years in the making: a 
- reproduction Californio 

(Mexican Californian) saddle 
handmade to our specifications! 
Modeled on the saddles ridden 
by native Californians during 
the rancho era of the 184p's,ithis 
saddle is a masterpiece of 
precision saddlemaking. r 
Because so few 1840's , 
California saddles exist, we had 
to reproduce one - but it is a 
beauty. Hear about the amazing 
skill of California's first 
cowboys. 

fridaij, !Aiigust 30,1991 7 to 9 p. m. 
(speakers Begin at 7:30) 

0-{ea[ds6urg Museum 221 Matfieson Street 
MemSers 'free guests $1.00 

refreshments served 
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